Dancer-choreographer Déra Barta studied at the State Ballet School and the Hungarian Dance
Academy. Principal dancer of the Budapest Dance Theatre between 1995 —2001, she went on

to be artistic director of the Eger Festival Ballet, director of the Erlau Dance Festival, soloist

of the Szeged Contemporary Dance Company, and director of the dance section at the Gardonyi Géza
Theatre in Eger. She is artistic director of the Badora Company, which she established in 2008,
and has been a board member of the Association of Hungarian Choreographers since 2011, as well
as an artist-instructor at the Hungarian Dance Academy. She has been with the Kecskemét

Katona Jozsef Theatre since 2013, heading its dance section, the Kecskemét City Ballet., In 2001
she was Dancer of the Year, in 2002 she was awarded the Harangozé Gyula Prize, and in 2003

the Imre Zoltan Prize. In 2007 she received the Artist of Merit honour. She was named best female
dancer at the Veszprém Dance Festival (2002), and the best performer at the T4th National

and International Meeting of Contemporary Dance (2011). She was still a child when in 1987

she performed at Erkel Theatre in Aida and The Nutcracker. During the decades that followed

she danced in one work after another by great artists and renowned choreographers. She has been
active as a choreographer since 2000, creating dozens of choreographies for the Badora Company,
the National Dance Theatre, the Szeged Contemporary Dance Company, the Gardonyi Géza Theatre
of Eger, and the Katona Jozsef Theatre of Kecskemét, among others. In 2015 the Hungarian State
Opera staged her production for the National Ballet.

MENESI Gergely

Karvezet6i és karmesteri diplomajat (ez utébbit kitintetéssel) a budapesti Liszt Ferenc Zeneakadémian
szerezte meg 1994-ben és 1997-ben. 1998 majusaban masodik dijat nyert a IX. Ferencsik Janos
Nemzetkézi Karmesterversenyen. Részt vett Jurij Szimonov karmesterkurzusain, a8 Szombathelyi Bartok
Szeminariumon és Helmuth Rilling Bach- és Mendelssohn-kurzusan gyarapitotta tudasat. Ménesi Gergely
eldbb a Miskolci Egyetem Bartok Béla Zenemivészeti Intézetének szimfonikus zenekarat vezette

és kamarazenét tanitott. A Gydri Egyetemi Zenekarnak 19 év 6ta mind a mai napig karmestere.

2000 és 2004 kozott a Vaci Vox Humana Korust vezette, emellett 2000 és 2002 kozott szolfézst

és zeneelméletet tanitott a budapesti Liszt Ferenc Zeneakadémia vonds tanszékén. 2001 és 2006
k6zott a Szolnoki Szimfonikus Zenekar vezetd karmestere volt, 2006 szeptemberében nevezték

ki a Pannon Filharmonikusok karmesterének, ahol 2009 jiniusaig dolgozott rendszeresen. Ezutan

a Zugléi Filharménia karmestere lett, majd 2013 jaliusatol a Liszt Ferenc Zeneakadémia Szimfonikus
Zenekaranak vezetGje. Vendégszerepelt Svédorszagban, Németorszagban, Svajcban, Erdélyben,
Szlovakidban és Horvatorszagban. 1998 6ta a Kassai Filharmonikus Zenekar allandé vendégkarmestere.

He earned his diploma as a choir leader at the Liszt Academy in 1994, and then graduated with
distinction as a conductor at the same institution in 1997. In May 1998 Gergely Ménesi became
second at the 9th Ferencsik Janos International Conducting Competition. He has attended the
master courses of Yuri Simonov, as well as the Szombathely Bartok Seminar, and Helmuth Rilling’s
course on Bach and Mendelssohn. He was first director of the symphony orchestra of Miskolc
University’s Bartok Béla Institute of Musicology, where he also taught chamber music. He has
been conductor of the Gyér University Orchestra for nineteen years. He was director of the Vac
Vox Humana Choir between 2000-2004, and taught solfeggio and music theory at the Strings
Programme of the Liszt Academy between 2000—2002. He was principal conductor of the Szolnok
Symphony Orchestra between 2001-2006, and in September 2006 he was appointed conductor
of the Pannon Philharmonic, with whom he worked regularly until June 2009. He went on to work
as the conductor of the Zuglé Philharmonia, and from July 2013, director of the Liszt Academy
Symphony Orchestra. He has made guest appearances in Sweden, Germany, Switzerland, Romania,
Slovakia, and Croatia. He has been permanent guest conductor of the Kosice State Philharmonic
since 1998.

A Nemzeti Tancszinhazzal és a Zeneakadémiaval kézos program. = An event jointly organized with National
Dance Theatre and Liszt Academy.
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LAJTHA

A Badora Tarsulat és a Liszt Ferenc Zenemiivészei
Egyetem Zenekaranak el6adasa

Performance by Badora Dance Company
and the Symphony Orchestra of Liszt Academy

Lajtha: KATONKA Zoltan

Mdzsa = Muse: JURAK Bettina

Katona / Polgar / Baréné, a tulajdonos = Soldier / Citizen / Baroness, the owner: DOMAN Dalma
Katona / Polgar / a Baréné unokahiga = Soldier / Citizen / Niece of the Baroness: HORVATH Zita
Katona / Polgar / Molnarné, a bérld = Soldier / Citizen / Mrs Molnar, tenant: SZOLLBSI Krisztina
Katona / Polgar / Molnér, a bérlé = Soldier / Citizen / Mr Molnér, tenant: FOLDESI Milan

Katona / Polgar / a Balerina = Soldier / Citizen / the Ballerina: NAGY Nikolett

Katona / Polgar / a KélItd = Soldier / Citizen / the Poet: VARGA Lotti

Katona / Polgar / a Kapitany = Soldier / Citizen / the Captain: CSIZMADIA Tamas

Katona / Polgar / az dregedd Gavallér = Soldier / Citizen / the aging Beau: SZOKA Roland
llluzionista = /llusionist: KOHALMI Ferenc

Dramaturg = Dramaturgy: NEMETH Virag
Jelmez = Costumes: KOVACS Andrea

Fény = Lighting: KATONKA Zoltan

Latvany = Visual design: BORDOS Laszl6 Zsolt

Kézremikodik = Featuring: a Liszt Ferenc Zenemiivészeti Egyetem Zenekara = Symphony
Orchestra of Liszt Academy

Vezényel = Conductor: MENESI Gergely
Koreografia = Choreographer: BARTA Déra



JEnnek a jatéknak a szerepldit mind én teremtettem. Babuk ugyanis. Nyakukban hordjak a karikat,
ki-ki a maga szine és neve szerint. S amig nyakukban hordjak, bizony mit sem tudnak a létrdl.

Néha azonban, mint ma este is, middn kedvem van jatszatni tket, kiveszem nyakukbél a karikat,

és emberré varazsolom valamennyit. Val6saggal lelket lehelek beléjik. Taldn tobb lelket is, mint

mas kozonséges emberekben lenni szokott. Ennek folytan megesik aztan, hogy megnd bennuk a jo

és a rossz egyarant, ami rendkivil tanulsagos. S amellett jotékony is, mert rendszerint az torténik,
hogy a kdzonségben is megnd a velilk valo egyittérzés. Ondk is érezni fogjak ezt, bizonyos vagyok
benne.” (Lajtha Laszl6)

Ahogy Solymosi Tari Eméke, Lajtha LaszI6 elhivatott kutatéja irta, a Capriccio az életmd ,talan
legvidamabb, legcsillogobb kompozicitjs, mely a magyar torténelem egyik leggyaszosabb, legtragikusabb
id6szakaban, a budapesti bombazasok alatt keletkezett, és egyértelmien a realitas el6li belsé
menekulés igényét reprezentalja”

Barta Déra rendezd-koreografus azonban ezdttal nem a hagyomanyos utat jarja: a Capriccio eredeti
torténete helyett a hangsulyt a szerzg, Lajtha Laszl6 személyére helyezi. Az 6 élete, belso vilaga
elevenedik meg a szinpadon; a zenem{ okot szolgaltat arra, hogy bepillanthassunk a m{ sziletésének
kulisszai mogé.

A haborG megelevenedd képei segitségével felidézzik Lajtha életének egyik legfontosabb iddszakat.
Az els6 vilaghaborl idején még egyfajta naivitassal, artatlan Iélekkel indulnak a katonak a harcba:
tapasztalat hijan még nem Iatjak, hogy sorsuk dhatatlanul 6sszefonddik az értelmetlen gyilkolassal.

A fiatal kozlegények kozt talaljuk Lajtha LaszIot, aki a kilvilagot kizarva még a lovészarokban

is alkot; meséje, a Capriccio a rettenetes kortlmények ellenére is utat tér maganak. Bajtarsaival,
tisztjeivel valo viszonya, az atélt élmények hatasa felerésddik az altala teremtett torténetben. Lajtha
életének késdbbi szakaszaiban is ugyanazzal a szilard, megingathatatian hittel alkot, mint palyaja
elején; ellenallva minden kilsé tamadasnak, szévi tovabb a mesét. Haborlk jonnek-mennek, rendszerek
valtjak egymast, az & képzelete mégis rendithetetlendl szarnyal, atmentve szeretteit az altala alkotott
vilagba. A fantazia és a realitds hatdarai lassan 6sszemosddnak, mikozben Lajtha felveszi a harcot

a mindkét vildgot pusztulasba taszitd valésaggal.

“I myself created all the characters of this play. Because they are puppets. Each has the ring

on their neck, each according to their colour and name. And while it is on their neck, they won't
know anything about life. Sometimes, however, like tonight, when | feel like having them play,

| take the ring off their neck, and transform them all into humans. | practically breathe a soul

into them. Perhaps even more soul than what you have in ordinary humans. This may result

in a heightening in them of both good and evil, which is extremely illuminating. It is also beneficial,
because what happens usually is that the audience also grows more sympathetic towards them.
You will sense this, | am certain.” (L3szI6 Lajtha)

Emdke Solymosi Tari, an expert on L3szI6 Lajtha’s writes: “[Capriccio] is perhaps the most

cheerful, most brilliant composition in the oeuvre, which was written during one of the most
mournful, tragic periods in Hungarian history, the bombing of Budapest, and is without doubt

a representative of the desire to take internal refuge from reality.”

Director-choreographer Déra Barta, however, chose to take a non-traditional direction, concentrating
on not the original story of Capriccio, but on the composer himself, LaszI6 Lajtha. It is his life

and inner world that come to life on the stage: the composition occasions a look behind the scenes,
at the story of its birth.

With the animated images of the war we recall one of the most important periods in Lajtha’s life.
During World War One, the soldiers still go to the front with a certain naivety, innocent souls:

for want of experience, they cannot see yet that their fate cannot but be tied up with senseless
killing. Laszlé Lajtha is one of the young privates. Shutting out the world, he creates even

in the trenches, and his tale, the Capriccio finds its way out despite the horrific conditions.

His relationship with his comrades and officers, as well as his experience, is intensified in the

story he creates. And as he grows older, Lajtha continues to create with the same firm, unshakable
faith as at the beginning of his career, resisting all attacks from the outside, he goes on weaving
his tale. Wars come and go, regimes Follow each other, yet his imagination soars adamantly,
transporting his beloved ones into safely in the world he has created. The boundaries of imagination
and reality slowly merge, while Lajtha takes up the fight with what ruins both worlds, facts.

Badora Tarsulat = Badora Dance Company

Barta Déra Harangozo Gyula-dijas és Erdemes Miivész cimmel kitiintetett tancmivészkent, a Szegedi
Kortars Balett szdlistajaként dontott dgy, hogy Gj korszakot kezd palyajan, és koreografusként

is bemutatkozik. Tébb sikeres produkci6 utan 2008 decemberében alapitotta meg sajat egyittesét
Badora Tarsulat néven.

A kivaloan képzett tancmivészekbdl allo egyittes, amely a megalkuvast nem ismerd mingségi munkan
alapuld kreativitast mint f6 mivészi alkotéer6t tekinti hitvalldsanak, az elmalt évek soran a magyar
tancélet egyik markansan egyedi vilagu tarsulata lett. Rendkivil érzékeny, a tiszta tanchoz kozelits,
de a mozgasszinhaz pszichologiai megalapozottsagat is magaba olvaszto stilusuk és erés érzelmi
asszociaciokra épuld eldadasaik, amelyek a legkorszeriibb kortars tancnyelven irddnak, mindig a
szabadsagvagyrol és az 6nazonossag-keresés elményérdl széinak, mindannyiunk belst félelmeirdl,
GUtkereséseir6l és bizonytalansagairol.

2011 utan bemutatoik jelentds része a Nemzeti Tancszinhazzal egyittmikadve sziletett. Barta Déra
és a Badora Tarsulat egyre gazdagodé palyajan meghatarozo szerepet jatszanak a kultikus irodalmi
vagy zenei alkotasokbdl készilt produkciok: Shakespeare (Romed és Julia), Garcia Lorca (Bernarda
Alba haza), Sylvia Plath (Uvegbura) vagy Csajkovszkij (Diotérd), Mozart (Requiem), Debussy (Egy faun
délutanja), Vivaldi (A négy évszak), Bartok Béla és Kodaly Zoltan (Bartokodaly) alkotasai.

Harangozé Gyula Prize and Artist of Merit Award-winning dancer Déra Barta, soloist of the Szeged
Contemporary Dance Company, decided to open a new chapter in her career and make her debut
as a choreographer. Following successful productions, she founded her own group, the Badora
Company in December 2008.

This group of highly trained dancers, whose credo stems from creativity based on uncompromising
work with high standards, has over the years become a greatly original actor in the Hungarian
dance scene. Their style is extremely sensitive, fusing pure dance with the psychological underpinnings
of motion theatre. Their productions, which rely on strong emotional associations and employ

the latest contemporary idiom of dance, are always about the desire for freedom and the
experience of the self as it tries to establish its identity; they are about our fears, search

for directions, and uncertainties.

Since 2011, they have realized most of their productions in cooperation with the National Dance
Theatre. The productions based on cultic works of literature or music are a staple of the ever
richer career of Déra Barta and the Badora Company; their sources include Shakespeare’s Romeo
and Juliet, Garcia Lorca’s The House of Bernarda Alba, Sylvia Plath’s The Bell Jar, Tchaikovsky's

The Nutcracker, Mozart's Requiem, Debussy’s Afternoon of a Faun, Vivaldi’s The Four Seasons,

and the works of Béla Bartok and Zoltan Kodaly (Bartdkodaly).

BARTA Déra

Barta Dora tancmiivész-koreografus az Allami Balettintézetben és a Magyar Tancmiivészeti Féiskolan
végezte tanulmanyait. 1995—-2001 koz6tt a Budapest Tancszinhaz vezetd tancmiivésze, majd

az Eqri Fesztival Balett mivészeti vezettje, az Erlau Tancfesztival igazgatoja, a Szegedi Kortars

Balett szdlistaja, az egri Gardonyi Géza Szinhaz tanctagozatanak vezetdje volt. 2008 dta az ltala
alapitott Badora Tarsulat mivészeti vezettje, 2011-tdl a Magyar Koreografusok Tarsasaganak elndkségi
tagja és a Magyar Tancmiivészeti Fdiskola mivésztanara. 2013 6ta a Kecskeméti Katona Jozsef
Szinhazban miikddo tanctagozat, a Kecskemét City Balett vezetdje. 2001-ben Az év tancmiivésze-dijat
vette at, 2002-ben Harangozd Gyula-dijjal, 2003-ban Imre Zoltan-dijjal tintették ki, 2007-ben
Erdemes Miivész lett. A Veszprémi Tancfesztivalon a legjobb tancosnd dijat (2002), a XIV. Orszagos

és Nemzetkozi Kortars Osszmivészeti Talalkozon (2011) a legjobb el6add dijat érdemelte ki. 1987-

ben még gyerekszerepltként Iépett az Erkel Szinhaz szinpadéra az Aidaban és a Diotorében, majd a
koveltkezd évtizedekben sorra tancolta el kiemelkedd alkotok, neves koreografusok darabjait. 2000 éta
koreografusként is dolgozik: tébb tucat koreografiajat jatszotta tobbek kozott a Badora Tarsulat,

a Nemzeti TAncszinhaz, a Szegedi Kortars Balett, az egri Gardonyi Géza Szinhaz és a Kecskeméti Katona
Jozsef Szinhaz is. 2015-ben a Nemzeti Balett szadmara készitett bemutatojat tizte misorara a Magyar
Allami Operahaz.



